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Friends,

Now that the election has finally come to an end, we must once again
return our focus to the search for answers—for truth, if there is such a
thing. After a divisive, traumatic 2016, there seems to be a feeling of
urgency in the air, a desire for unity. Many people are wondering what
choices led us here and trying to do something about it, engaging in debate
and donation and activism. These efforts—important aspects of what
resistance will look like—contribute to the deepening of our understanding
of ourselves and the world. But they are incomplete without art.

This is something I’ve been thinking about a lot over the course of the
last two months: the purpose of “art” in political action today. Many of us
think of art as an object, a process, a performance. Others of us think of art
as craft or decoration. On a basic, consumer level, | love these sorts of art
and music, and they often bring me joy. But it is clear that even the most
political objects and performances usually have little or no impact on the
system, and sometimes even further the aims of the ruling class. As
German artist Hito Steyerl eloquently states,

Contemporary art feeds on the crumbs of a massive and
wide spread redistribution of wealth from the poor to the

rich, conducted by means of an ongoing class struggle from
above. It lends primordial accumulation a whiff of post-
conceptual razzmatazz.

For her, the art of the hottest new galleries and concert halls (and the art
which aspires to these accolades) simply isn’t enough. Fellow artist Jonas
Staal concurs, arguing that contemporary culture has “fallen prey to
demagogues and populists, who utilize the spineless landscape of
capitalist democracy and its art as an open field for ideas.” Today’s art is
too nice, too shiny—too quickly absorbed by the capitalist machine and
sold to the highest bidder. Even indie/alternative music, valuable and inter-
esting as it can be, hardly contributes to any sort of resistance.

We need art that initiates real, tangible change—art which would have
its origins in collective action. This art is open, DIY, “organic,” and social,
reaching out—and not just through the echo chambers of social media. It
leaves the glamour of galleries and concert halls behind, even
transcending the reactive qualities of zines, house shows, and punk bands
(though they may be elements of it). Staal calls for a fundamental change in
artmaking: “We are in need of a proactive politics and a proactive art,




which are to serve a truly ideological project.” | believe the art he speaks
of, political art which seeks to imagine a new world, is well within our
reach, but only if we do it together.

To think a single artist can change the world is a fantasy—a beautiful
\ fantasy which has been sold to us since the day we were born. In truth, no
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ne of us can do this alone. It is up to all of us, not just artists, to try and

conceive of what this art might look like and to support each other, working
=\ together as we explore. As philosopher Alain Badiou posits, art must not
S “merely be the expression of a particularity (be it ethnic or personal). Art is
=1 the impersonal production of a truth that is addressed to everyone.” As
difficult as it is to imagine a world different from the one in which we
currently reside—or a truth which we do not already know—1 still believe
that art can, indeed, change things. It is only through the process of
experimenting with collective, ideological art (action), and through the >
failure of these acts, that we may be able to someday construct something
different and achieve radical change for our land.

No matter what the future brings, WRFL is committed to support all local
art and music. In this vein, we would love to help you to be heard:

* Email programming @wrfl.fm to set up an interview about
what you are doing

» Send information about your community organizations and
events to psa@wrfl.fm, and add your events to our Around
Town page on wrfl.fm

 Start a band, and then contact localmusic @wrfl.fm to perform
and have your music played on air 3o

And one more thing: you can deejay. Contact me at gm@wrfl.fm for more =
information.

With hope,
Nathan Hewitt
General Manager, WRFL
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=B LETTER FROM THE EDITOR

Just like the past editions of the RiFLe, this edition is full of art, articles,
= drawings, photographs, poems, and much much more that has all been
created and gathered by members and lovers of WRFL. There are so
many people to thank for helping make this zine happen. First, | would
like to thank the RiFLe squad, specifically Paul Sineath, for their
creativity and wisdom. | would also like to thank all of the people who
submitted something to this edition of the RiFLe; this zine truly would
not be what it is whithout the hardwork, creativity, and love that you
have filled these pages with. Lastly, | would like to thank the Board of
Directors here at the station for their patience and input as | asked them,
what probably felt like 1000 or more questions. This was my first RiFLe
experience and you all have been more than helpful. | am very excited to
see the incredible things we as a community will make together.

Stay Gnarly WRFL,
Blake Ingolia - Design Director



Are you an Artist?
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INTERVIEWS AND
COMMUNITY INVOLVEMENT
INDEPENDENT AND UNSIGNED RADIO

:859-257-9735
at: http://wrfl.fm/

Join WRFL lifer Mick Jeffries and a cadre of
Lex-centric guests each week for two hours of
everything you maybe didn’t need to know... but
will be glad you found out. It’s all about community
builders, do-gooders, artists, musicians, educators,
and run-of-the-mill geeks, nerds, and weirdos —
your kind of people ... admit it!

Trivial Thursdays — It’s not just for breakfast anymore;
it's a bedtime snack if you're listening in Tokyo.

Podcast. Facebook. Twitter. Yeah, we got that.
www.trivialthursdays.com
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“WORLD GROOVES”
BY: ALTON CHANCY
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STAR GAZING IN THE MODERN AGE

4

“What | miss most about home—
though I find it,hardto call
anywhere home anymore—
is being able to take a breath, look up,
and see the stars.

So'much bigger than me,
and shining brighter in an infinite void
than any one of us down below, stuck
firmly to turbulent terra firma.

Thing about being alive right now
is that it's impossible to see them.
Maybe it’s the light, maybe it's my eyes
getting older and worse
than when | had time to gaze.
When | try, all | get to see now
is an empty blackness, nothing
but blank'burning back at me.
And sometimes | get'scared,
thinking that the stars weren't
the reflection | thought they were—
that maybe the dark was. Is.

But what's easy to forget,
stuck as | am where Iilam when | am,
is that those little pinprllcks of light
are still up there, even.if | can’t see
them from the ground. That above
there is still some shining surprise
casting faintest hints of radiating ray.
And if I'm willing to wait it out
until conditions are just right,
that I'll get to see them again.

| just have to be patient,
| just have to wait it out.
We just have to be willing
to pursue those conditions,
to take a breath, look up
and see,
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FORYOU! THEATRE

& CULTURAL ARTS CENTER

~ Vast Offering of Volunteer Opportunities ~

~ Internships Available Year Long ~
* Internships have several pathways and can be customizable*

Contact Us! (859) 280-2201 or www.lexingtonlyric.com
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Cambodia: Dengue Fever France: The Pirouettes

’ i Abkhazia: Acharpyn Cameroon: Blick Bassy French Canada: Bernardino - - 9
— =k Afghamsban Rahe Jahani Canada: We Are the City Femminielli = — -
Aland Islands: The Hitch Caribbean Nebherlands: The French Guiana: Henri Salvador ~ ____ / . C S
: Hikers Verbal Hologram 3 . T
"B, Albania: BlediBoraku Cabalonia: Orxata Sound Gabon: Since the BigBang
£~ Aigeria: Imarhan System Gambia: Sourakaba Koive
. * Andorra: Akiba Jonze Central African Republic: okii Mokii
-~ = Angola:Miss Tabi Anguilla- Idylle Mamba
=AM Cayman Islands: Maeve

] f‘ Antarcbica: Chergl?E. Leonard Channel Islands: Somber

= Antigua & Barbuda: Burning  Chile: MiSs Gaffi
© — __ Flames Argentina:'Yago China:Jia HUIZ%
den

-~ = Allende Christiania: Tom'L
—— —  Armenia: Deep Cypher Colombia: Bomba Estéreo
L Aruba: Datapanik C Pebite Noir Guinea: Mory Kanté
Australia: D.D Dumbo C _nds: E Berhanu Guinea-Bissau: Burunuma

Y Austria: Karma Art Azerbai- €O ya Guyana: Blood Orange
= - Jjan: Violet Cold Cate D’ Iv0|t70uglou
b Makers
* Bahamas: Exuma Bahrain:  Crimea: DJ Vag
Flamin-gods Croatia: Baden-Baden
Balearic Island: Joan Miquel ~ Cuba: Ibeyi
Qliver Curacao: a room in st kilda
= _ Bangladesh:| WNDR WHY  Cyprus & Norbhern Cyprus:
— ~-._ Barbados: Badge and LefGeris Moumbzis Iceland: Samaris
= -~ 7 Talkalot Czech Republic: Never Sol India: SHAAIR + FUNC
-— —- Barobseland: Indonesiat Wars
_-— Mubumba Libeleki DRC: Young Paris Iran: Quf
_ ° Belarus=Shuma Doriebski Pariki,Sabany Iraq; The Nareicyst
~_-Belgium: Laryssa Kim Denmark: Per! Bloch Ireland & Norbhern Ireland:
Belize: The Garifuna Dominica: Jay Anfernee Bonzai
Col}gchivé w \ Dominican Repnblic- Alex Isle of Manzisvisible
Benin: Kmal Radji | Ferriera 4 Israel: Abrao”
Bermuda: Bermiuda Island Ecuador: Camila yla IGaly: OOBE+
Pipe Band & Dancers Magquina de Luz
Bhubah: Lama Gyourmé - B Jamaica: Sevana
Boliviai Luzmila‘Carpio Egypt: Marwan Moussa Japan: Emerald Four

Bosnia & Herzegova: Danza  El Salvador: Safari Volvo Jordan: Za'ed Na'es

Bobswana: Mpho Sebina England:Alxndr London
s Brazil: Jodo Viegas Eritrea: Adiam
Bribish Indian Ocean Estonia: Vaiko Eplik
TerriGory: khorhgj Ethiopia: Meklit
Brunei: Surf Vampires Por-no
Bulgaria: Doesn’t Frogs Falkland Islands: ankav ;an: Wirephobia
Burkina Faso: Charles X Faroe Islands: Konni Kass Kuwait: AlGersal

Fiji: Laisa Vulakoro Kyrgyzstan: Ordo Sakhna

Cabo Verde: Mayra Andrade -Finland: Villa Nah




Laos: Winner’s Club

Latyia: 100 Baltas Dveseles
fn: Fadi Tabbal

: Morena Leraba

lega 1bn Thabit
Llechh’ensbeln Al Walser
L|bhuanja. Beissoul & Einius

_ Luhansk: Juncbion 923

Luxembourg: Natas Loves

; - You

*Macau: SCORPIO-L

Macedonia: Mooger Fooger
Madagascar: D’Gary
Malawi: The Very Best
Malaysia: Santaroena

Mali: Bassekou Kouyate &

Monaco: Micha Vanony
Mongolia: Zorigt Hishigdalai
Montenegro: Janko Nilovié
Montserrat: Animic
Morocco: Hindi Zahra
Mozambique: Gato Preto

Myanmar/Burma: Burmélange

Nagorno-Karabakh: Lara
Sarkissian

Namibia: SALO

Nauru: Seon

Niue: Urbo
Northern Mariana Islands:

- Eddie Cestona

North Korea: Moranbong
Band

Norway: Bloody Beach
Nubopia: Yoko Ono

Paklsban Slow Spin
Palest h

Portugal: BirdzZie

Qatar: Obsqure

Saint Kitts and Nevis: King
Starshield

Saint Lucia: The Hewanorra
Voices

Asma

Saint Helena:hokes

Saint-Martin/Sint:Maarten:
Morir InGentando

Saint Pierre and Micquelon:
Orphée

Samoa: Klimek

San Marlno KREY

Scotland usﬁau

Sealand: Toby Smibh
Senegal:Cheikh LG

Serbia: Arban Lili

Spain: NOIA
Sri Lanka: KK.

Sudan: Alsarah & The Nuba-

Gones

Suriname: Andrew Apollos
Swaziland: Siyinqaba
Sweden: Ruby Empress
Switzerland: The Rebels of
Tjjuana

Syria: Rizan Said

Taiwan: Sonic Deadhorse
Tajikistan: Kommunizm

Tibet: Ngawang Lodup
Timor-Leste: the lakadou
Togo: Vaudou Game
Tonga: The Jebs

Trinidad & Tobago: JON-
‘ahim & Gulili BANNER

Tunisia: Emel MatGhlouthi

Turkey: Glasxs
Turkmenistan: CSKA Mer-
zbow

Tuvalu: Nicholas Chase

U.A.E

Ukral

United Sbabes:

i Vanuatu: Local Remedy

Vabican Ciby: Pope Erancis

Venezuela: Laural vara
Viet Nam:Iimagil Friend
Virgin islands: Sefvice Animal
Wales: L'A PRIEST

Wallis & Fi | eira Kabuki

Sierra Leone: The Kondi Band Western Sahara Laroz
Singapore: Linging

Slovakia: Foolk
Slovenia: Warrego Valles

Yemen: Kabreebt

Solomon Islands: Lababzuca™ Zambia: Ky
Somalia: SKOWLS
Somaliland: Mohamed Mooge Zimbabwe: Mokoomba

Liibaan

South Africa: Jakinda_
South Korea: XXX

Zanzibar: Freddie Mercury, lol
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Food for thought about life & leadefship
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¥ Philosophy Bakes Bread is a radio show and
¢ podcast on WRFL, and a production of the &
§° Society of Philosophers in America (SOPHIA).

f¥ Dr. Eric Thomas Weber and #7282
i Dr.¢Anthony Cashio co-host &
1 ? ‘and showcase the public #
" importance of philosophy, &
W both for our everyday lives
and for the policy world. ¥
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~'_, Mondays at 2pm 15
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« B¢ We want to hear from you!
I igarv e A S i
PhilosophyBB JESSgss
'3l @PhilosophyBakesBread ¥
™, PhilosophyBakesBread@Gmail.com
- e ‘Philo§ophyBakesBread.qom_ e
o SOPHIA: PhilosophersInAmerica.com,
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“HOW TO DECAY GRACEFULLY”
BY: SAMANTHA HENSLEY
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UNTITLED BY: JACK SOWDERS

Does that pile of dead but so lively autumn
leaves make you want to faceplant like a
dog? Does the bark on that tree look perfect
for climbing with the squirrels? What about
those faces? Don’t you just want to paw
them like a baby would? Are you
surrounded by limitless enticement that
makes you defenseless to your stirrings
like an animal? Then the Toe Clipper is for
you! With this unlimited-time offer, you can
kill all those pesky desires with the slice of
a toe. Instead of having ten enabling little
nubs, you’ll only have two big ones! With
this loss, you can much more easily set out
to accomplish your daily duties. You’'ll for-
get about all those desires and the effort
needed to fulfill them that you so detest. But
why stop there? With just a little extra ef-
fort, you can get yourself the Toe Stopper! If
you let your blood pool up with those dead
toes, then that bloody toe soup will always
be there to remind you what you’re missing!
The Toe Stopper will clog up that blood like
tampons, so you can settle your life down
where it belongs. Your wife, kids, and boss
should love you for it. So don’t look up from
that phone! Sit right down with that
rectangle and order your Toe Killers today.



Things | Did Wrong AG

Music MidGown 2016 (g
By: Caibi Griffibhs k.

In September of Ghis year, | made my way Go Atlanta, Georgia, to attend my second
Music MidGown Festival. The trip had the besbt of intentions; | was reuniting with my
best high school friends, the same group with whom | had attended Ghe fesbival
two years before. It was to be a Griumphant return to our hometown, Ghe place we
had all left behind as we sought Go distance ourselves from suburban Gedium. Bub
oh, if only we had listened to our mobhers; what follows are nine mistakes | made in
those two days.

Leb it be known Ghat | Gried Go be responsible. | checked the weather forecast ¢
so many times, again and again, until | convinced myself there was no chance
of rain for the weekend. As such, of course, | did not pack my rain jacket. This
was bhe worst possible decision.

I borrowed my brother’s “rain jacket.” A Gip: don’t Grust a 17-year-old boy to
help you in a clothing crisis. This was nob a rain jacket. This was an entirely
permeable, and, frankly, rain-absorbent, cherry red and Gobally soaked
signifier of my poor decisions.

I used 60% of my phone battery by 2 pm.

| did nob invest in a portable charger.

I'left my friends o find a phone charging station, waited in line for 30 minutes |
then gave up, and finally wandered the festival with little Go no cell service, 12% |8
battery and no knowledge of where my friends were. Honestly, who let me geb |
Ghis far in life?

00 ©

| saw oo many of my high school classmabes; bub | successfully pretended
Go not see tLhem so perhaps this one is a Goss-up.

I spent 18 of my hard-earned WRFL dollars on subpar chicken fingers.
EIGHTEEN DOLLARS. Let that soak in, like Ghe rain which plastered my
clothing to my skin.

I was weak. | lefG the fesbtival early because | was reaching a potentially
hypothermic state after my body had been drenched, frozen, and
re-drenched again too many times to count.

Because of mistake #7, | missed one of the best shows on offer, Alabama
Shakes. | even called my mom and asked her to check if Ghey would be
Gouring anywhere else nearby, so | could leave with a cleaner conscience; the
only option was Japan.

So, Music MidGown was nob our most successful festival venture. But | can
walk away knowing thab, just before Ghe entire park was evacuated, my
friends and | got Go dance Go Corrine Bailey Rae’s “Put Your Records On” in
the rain. And somewhere, somehow, | think we found ourselves.
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Your daily source for Lexington-area live music,
theatre, film and arts & culture events.

SLETTER AT TADOO.COM/TADOOWEEKLY.



~ MDNIGHT-2am

~ SERIOUS -

~ Jennifer B.

- INTHE

~ 2am-Bam-

| KatieK.

- MOONLITE

“MIKE AFTER

| MDNIGHT

. - POCKET |

:;Carsor;\‘K:f’ 1

_ 7am- 9am

" Jonabhan B.

77 7I7-’Ia[eg R

- KaveL. |

- _PatG.
~ AllisonP.

Paco Chaos

| THEPACOBILLY | -

Maya

Aryana & 7

_ 9am-NOON

THE NEVERLAND
' BALLROOM

~ NoON-zpmfl

" DOWN THE -

HATCH - |

~HOUR_
Democracy Now
THE SHRINE |

- Democracy Now
— LizzieG.
VIRTUAL LUXURY L1o.

~ THESHOW
w/ Ronnie

- TWOHUMAN |

|  DISASTERS |

 2m ;4Fr>m*' :

-~ Julianna
_CassieF.

| PHILOSOPHY BAKES
1 BREAD

Eric W.

__LiemL.
- STATE OF THE
COMMONWEALTH

= 4pm-6pm

“THE WORLD
 BEAT

- ASLEEP AT

- THEWHEEL |

_WHATEVR
WORKS =~

GREAT GREAT

- GRANDMUSIC |

"l FANTASTIC BEATS

~ SHADOWS OF
= i
MLK Center-

- DOWNBEATS |

» | THEPERCY

- TROUT-HOUR -

- THRU THE VIBE

~FUTURE DAD_

- OLD SCHOOL
HIP HOP~

- PARTY. PANDA

'POWER HOUR

|z
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Johns.
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T TRVIAL

~ THURSDAYS

 w/ Mick Jeffries 1

- BenS.
“RyanM.

. CharieC.

Aﬁna S. g

 AGES3&UP

smocracy Now Democracg Now | Democracy Now | ’
THEBINDLE | Radio FreeLex |  RaphealE. | BLUE YODEL #9.
HE HUMPDAY | Greemies Ao ove | THEGRID  |THE HONKY TONK
“BUMP | Bna | 5P | HAPPYHOUR
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doodles

breakfast and lunch

Comfort Food...
with a conscience.

262 N. Lime - Lexington "".',.' \\\\‘.‘fm
859-317-8507 AN

Tuesday - Sunday 8-2
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H H H U N'I'I N G HE WALKED THE LONG STRETCH
TOWARD THE PLACE THAT THEYD USETOGOD
R E E R ET FOND MEMORIES, PASSION...DISMAY

BY: JESSIE PARTIN

HE ARRIVED AT THE GARDEN
QUICK TO TURN AROUND,
BUT HIS COGNIZANCE OF THIS PLACE
COMPELLED HIM TO CONTINUE
THE BUSHES, FLOWER BEDS, TREES NOW WILTED
NOT EVEN GRASS GROWS HERE NOW

DEAD VINES CREATE AN INTEGUMENT AROUND THE SURROUNDING LAYERS
THAT ENCOMPASS THIS ONCE LIVELY GARDEN

HE DROPPED THE APPLE HE'D BEEN EATING

AND AS IT HIT THE COLD GROUND,
[T WITHERED AWRY WITHOUT EVEN BLEEDING

REGRET FILLS HIS HERRT
YET MEMORIES OF THIS PLACE KEEP IT ALIVE
THE BUSHES, FLOWERS, TREES, GRASS, ONCE ZOETIC
THE BRIGHT BLUE SKY, LIKE A SUMPTUOUS CARPET OF THE HERVENS
CODL WINDS, BRINGING THE SMELLS OF LOVE AND CHEER



THESE ARE THE REMINISCENCES THAT BROUGHT HIM HERE
OF COURSE HE CAME, IN HOPES TO FIND HER HERE
HIS HEART CONTINUES TO WALK THIS LONG STRETCH
CALLING OUTTO HER'S
SILENCE
NOTHING BUT THE STILLNESS AND QUIET
NOTHING BUT THE DEATH THAT WAS AMONG HIM
FROM BEHIND HIM SHE APPROACHED
HE COULD SENSE HER FROM BEHIND
AS HIS HEART BECAME SANGUINE
AND HIS CHEST STARTED PRINING HIM
HE TURNED TO FACE HER
THEY SHARED THEIR LAST MEMORY AS SHE FELL TO THE COLD GROUND
HER CRIES WERE LIKE A RECOGNIZED SIREN'S CALL
COLD AND SHRILL
HIS EYES FLOODED HIS CHEEKS
HE TOO FELL TO THE GROUND
AND HE HELD HER RS SHE WILTED AWAY
IMPRISONED SINCE SHE'D LEFT HIM THAT AWFUL DAY






ORIGINAL ARTWORK

BY JENNY HVAL |
COLLECTED BY ARYANA MISAGHI
DURING A CONCERT IN AMSTERDAM
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Lexingbon Venues

Al’'s Bar - 601 N. Limestone

ArtsPlace - 161 N. Mill St.

Best Friend Bar - 500 E. Euclid

CD Central* - 377 S. Limestone

Cheapside Bar & Grill - 131 Cheepside SG.
Comedy Off Broadway - 161 Lexington Green Cir.
Common Grounds Coffee House - 343 E. High SG.
Cosmic Charlie’s* - 723 National Ave.
Downtown Arts Center - 141 E. Main

Hometbron - ask a punk

Kenbucky Theaber - 214 E. Main

Lexingbon Opera House - 401 W. Short SG.

* WRFL UnderwriGer



LINOLEUM CUT RELIEF PRINT
“HAIR IS THE HAT”
BY:STEPHEN WIGGINS
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BY:STEPHEN WIGGINS
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1. Find the WRFL sticker in each picture
2. Match the number with Ghe
THEN correct location
- Venice, Ibaly
M AT C H I - East Berlin Wall, Germany
- Stephansdom, Austria
- Karlskirche, Austria

Stickers placed and phobos taken by Aryana Misaghi - Amsberdam, Nebherlands
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W 1 ¥ands Frustrate ¥ Nevdy ; He abo
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etting 1nV°lved i
LJ‘M'.

/3’ (il i %
NP B moved to Lex1ngton from Northern KY in Aug. 2005 for
school. The whole “go get a degree and get a job and you’ll
be happy.” model. I’d always loved bands like Nirvana & The} ¥
Ramones growing up; but apart from that I had no idea of (
the fierce underground awaiting me. while I wouldn’t have
said this back then, when I thought I had faith in God and|
that was more than my own morality & splrltuallty being }L;”
worked out, I always felt at home listening to Ramones Or
Joy Division, regardless if I ‘claimed Christ’ or not. It’s‘
taboo to be into punk or any kind of “weird” genre outside
of the hair gel christian rock & pOP that was being blasted
1nto our ears at church/college group meetlngs. iR
T P W Wt
“IN frlend & I caught wind g? séﬁethlng cifi A'
& in the fall 2006 from WRFL. Perplexed N
Wby the sounds of Wolf Eyes Haip P o amused, & intriguedj
fswent to a show at Mecca Da;ce Hr alice, @ Dolin Weldey, We
B Eyes, & E all w/ John Weise, Wolf
’ yes and Arms of Smoke on the bill.
f heard anything like that cement-t " 2 LG Bewes
Tblack—hole sound before in my lle?Ck EalEidg = Ehamg e

‘noise music’

: I saw s
‘ ome Other shows
at the ICehOuSe(IlII ) Where I first saw Wretched Worst. The

! Worm Hole

- &c;u:tPUnk hO?Se ran by Grey Reid, where I first saw

s Whichp:nk.v_la a little band called Blood Carries [Ei
' gain took things to th e
I'd lay aw . o e next level for me.
i - theze s:ke . beé thinking about what I had seen/heard {
& absurd, fi 1025. Lexington was my introduction to the L
2 ilthy, unaccepted & ill attended yet brllllant

i life changlng power of the underground
. ¥




Being employed at Puccini’s Smiling Teeth in March of 2009
introduced to me wonderful punks & freaks that played in
bands & went to spots where DIY reigned supreme. Some
wonderful individuals had house shows/parties at Cox House
and the old Void Skate shop. Al’s Bar & Sidecar were where
I saw a billion awesome gigs. Eventually I got the balls to
make some of my own noise vocally in a band called
Mayonnaise with some mostly good boys. While things are a
lot different now, I'm 100% grateful for everything that
everyone in this town has down for me to help quench my
artistic thirst for new music, both then and now. g
Y > = =3 N e

- R | fﬁﬁg‘ﬁ%

There’s an apartment building on Maxwell & Rose Qhose“
basement I used to commandeer shows for a few months. I was
a total amateur & didn’t even have a PA, but we made it

. work. Some things had faded away so I decided to make use

|of it to do my part. I wanted to be involved & part of a :

conversation that made me feel more inspired & at home than

.~ anything else in my life. e o

I ran across HomeTron while looking for a place to live
back in the late spring of 2014. I went downstairs & saw
‘[the basement, and immediately knew it was the perfect
\space. I paid the whole security deposit myself to help
ensure I could do what I wanted with the house. It’s been a
ild fucking ride, but completely fulfilling & awesome!!
#Joe Mangum & Jon Elsinore had so many cool bands coming
‘through needing spaces that were all ages & DIY, as well as
wwelcoming & suited to host out of town bands who were
underground who maybe wouldn’t be received as well at place
like a bar. The homie who just got off work & needs a beer
may not feel like listening to your friend’s new noise _

project! PLUS HOUSE SHOWS RULE!!! -




your mission/goal of hosting
ilmportant to you?

i 0 YOU? .
My mission with HomeTron is to have a space where excellent
bands play & be received by an excited crowd. Throughout '
the week, more than a handful of bands are jamming during
the day or early evening. I make it my job to ensure the
acceptance & safety of all who frequent or who are
interested in DIY spaces & culture. What’s cool about it is
that it’s YOUR story to write. When you host events &
gatherings like these, you call the shots. There’s no
overhead, pay from the door, no toxic environments, &
everyone involved WANTS to be there. The shows can be
really big packed wall to wall, or just a small group of
fl friends supporting outsider artists. It's not just another
night to fi%} on the booking schedule.

NG . A
Hometron has always felt like a low pressure, welcoming to
all DIY venue space. What effect do you see it has having g
on the music scene & culture in Lexington?
Erwm L

fhow at Hometron?

Mwhile I don’t like to use the phrase ‘safe space’ because IWg
think hosts should do the work of defending their friends &
allies already, it is a constructive space where all are
elcome. I think new places like these have a good chance,
of reminding older members of a community as to why they
started all this non-sense in the first place! Instead of
going to the same places over & over, where apathy can™
build while hopes & ambitions can be set back by a ‘party
mentality,’ you’ve got a blanker sheet of paper. Also,
made plenty of new friends who'd either never been to
Lexington, never been to a house show, & never heard the
kind of music that goes on down in my basement, and they
were touched & inspired in some way. It’s affected my
entire life & can definitely be a mental & emotional burden
but the payoff of knowing that good things have taken place
& that people are excited on the underground makes my
calloused soul satisfied every time. I wouldn’t trade it

 for the world. _ : E [RAMONES
y FPES e .




r music to Lexington, what purpose
the Lexington music scene°

\ *ﬁﬁ : '
Outside of bringing kille
do you want Hometron to serve in

5

i) “.ﬁI want HomeTron to inspire others to do their own thing. To
:éﬁg walk their own path, regardless of what anyone says. I
walked into this place with bright eyes & a lot of nervous
energy. The fact that I can be apart of something with
people I respect & adore like Robert Beatty, Ben Allen,\‘
Ross Compton, Paul Eldred, Jamie Adkins, Panx Suter, Josh
Hackney, Joe Mangum, Jon Elsinore, Melody Millage, Nick
King, Justin Corneilson, Trevor Tremaine, Ryann Mathers,
Gorgeous George, Casie Lewis, Thomas Sinclair, & too many
people to mention fills me with encouragement every day.
These people & others inspire me to stick to my guns and
™ " follow my own path w1th my bands, house space, & frlends.

" | ki §
{ |\ . {All I can hope for is that these tiny fires I've helped
" create will start other little fires in people’s heq;?s-
That’s how it works. Energy in, energy out. E |
v R R
o \When did you decide to put together DlsPuppy Festival &
™ what made you want to pursue hosting a festival?

NSl T always thought that I’d never get on the ‘fest trend.’ Iﬂ%
kinda ended up hating the word outside of true DIY fests A
L {) gs[?(like Blood of the Wolf), mainly because'I would see ads &
[ for fests w/ awesome bands playing, but it was strangely
sponsored by Rockstar Energy Extreme Jock Drink or
something. My friend Austin Zahn pitched the idea of having
"a DIY fest. At first I thought it’d be too much, but when a g
ihighly respected brother from Philly asked about playing g
HomeTron, I realized we’'d reached a point where it was iy

possible. As long as we played it smart& did it our way, a ¥y
2-day punk/HC/grind/post punk rager wasn’'t out of the
question! I asked all the locals & bands in surrounding g
states, and friends from all over the place to play, and & .
took care of itself with some edits over time.

=

the lineup

he key is to not freak out or get discouraged when a band
you like cancels or can’t play. Keep digging, figure it
out, TOUGH UP YA PUNK!!!! WRFL so graciously sponsored
&promoted, and I made use of my house as well as Big Hair\
HQ to ensure it was completely all ages. I wanted to do it
because it was an expression of how much our community had
grown & because I always want people to be excited about




- _EER WV B B W R
I found the choice to donate to the Bluegrass Rape Crisis

Center as a way to give back but also reassure to women in
the music community that this is a place they are safe &
welcome. Why was it important to you that a portion of the
profits from DisPuppy Festival went to the Bluegrass Rape
Crisis Center?

M something happened to a friend of mine. I wanted to take a
stand. I wanted everyone to know where I stood in terms of
sexual assault or harassment & that can take place
anywhere, specifically in show spaces where accountability
can be non- ex1stent. I didn’t get into alt. sub-culture to
act like a jerk It changed my life & how I see the world,
and T want EVERYONE to have that experience. We raised $750
for the BRCC. That’s after paying out $900 for the touring
bands & $250 for the shirt costs. WE DID AMAZING Y'ALL!!

Do you see DisPuppy becoming an annual festival? If yes,
what are you goals for the next Dispuppy?

A Absolutely! DisPuppy will happen again this year, most
likely in August. I'm currently working w/ Thomas Mayhugh,
Austin Zahn, & anybody in the scene who wants to help.
Booking is the biggest job,& it’s already looking good with
a few confirmations & positive leads around the Midwest&
east coast. My goal is to keep making it better & better!

McgYou’'re clearly invested in local music & supporting music
along different avenues, what is your overall vision for
your role in the music scene here in Lexington? At the end
of the day, what do you hope to ultimately achieve?

Ol T just want to help people out. It sucks to have a good
band or know someone who is above & beyond talented but has
no where to jam/work on their craft. I hope things keep
going as good as they have. There’s a million people I want
to thank for believing in us. Everyone is important. Good
things can stop or become toxic when one individual is the
focus. You are important.
everything you have. g

You have a voice. Use it. Use

Ahbb hbhbhbbbs
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